CHINESE    NIGHT   S    ENTERTAINMENT

theatre that a play used to be, and in many parts of
China still is, presented in the open; the adjustment
to other conditions is slow in coming. The expressions
of voice, like the expressions of face, and like colours,
are to a great extent conventionalized. A roaring voice
for a warrior of valour, and a more lusty yell for a
comic servant, and so on, are sustained for a whole
play and must always be used for the respective
parts. The female roles are played by men, except
occasionally for a minor role or two. Female roles
are played in a high screeching nasal wail which at
first is not only almost intolerable to a foreign ear,
but presents no differences, and no merit. Gradually
differences of expression and a certain style, a certain
recitative, begin to emerge; but I doubt if any European
can enjoy these falsetto voices unless he has already
a deep understanding of and a long acquaintance
with China and Chinese.

The general noisiness is swollen suddenly at intervals
by ringing choruses of approbation that acclaim an
actor when he has spoken a line with what the
audience consider exceptional beauty, subtlety, intel-
ligence, or verve. Then "Eee-a-kh-aaah! Eee-aaah-
kha!" they clamour.

The actors make no sign. They sway and turn in
their huge brocades, performing now this conventional
movement, now that, now rowing with an oar, now
mounting or riding a horse, now opening and shutting